





























GOME FINE POINTS

Before going en further with this, take some time now and listen to some
music through your new system. Listen to a variety of material, and notice how
different the character of the low freguency part of the music is as you go froa
pne recording to another. Then come back, and we'll go through some fine points
regarding the setup.

1f you're pleased as punch with your system, and can’'t imagine that it
could be any better, then you're all done and you need not concern vyourself with
this section on fine tuning your system. I+ you'd like to extract the last ounce
of accuracy ocut of it, and you don't mind a little "tech talk’, then read on.

There are two factors that can affect the absolute accuracy of the setup
procedure you've just completed., The first factor is a combination of a) the
distances from the SERVO and your listening position to the various surfaces in
your ropom, and b) the "liveness’ or ‘deadness’ of the floor immediately in front
of the SERVYO, which can be ‘tuned’ by fine changes in the placement of the
SERYD. The setond factor is variations in the sensitivities of the drivers in
both the TC-58 and the SERVO, which can be 'tuned’ by adjustments to the SERVO
level control. This is what we call OPTIMIZING, a procedure that is a very
meaningful one faor us here at SPICA, It is distinguished from IPEALITING in that
it takes into consideration the immutable ‘undesirable’ conditions as well as
the desirable ones in any circumstance.

The very walls in your roem are one such undesirable condition, in that
they restrict the free expansion of the sound pressure wave, and create
resonances and cancellations at freguencies that are related to the distances
between these surfaces. This is actually a very complex subject, but the long
and short of it is that your listening position may be placed in a location
where there is a strong 'buildup’ or cancellation of acoustical energy, and this
may be happening right in the frequency range where the EERVD and the TC-3@s are
trying to combine their contributions to the overall socund. If the distance from
the GERVO to the wall behind it is identical to the distance froe your listening
position to the wall behind it, you are most likely listening in one such
probles area, The sclution is to make these distances unhequal by relocating your
listening position or the TC-5@s and the SERVO together. After making any
changes to the position, remeamber to go through the procedures on placement
again, to ensure that the relative distances are correct.

Now lets take a look at the effects of the reflective character of the
floor in your room. The SERVO is specifically intended to be placed on the
floor, or ‘floor coupled’, as we call it. At low frequencies, this placeaent
effectively eliminates the floor from being one of the early reflective sources
that we mentioned above. At higher frequencies, this becomes increacingly less
true, so that the absorbtive character of the floor immediately 1n front of the
SERVD effects the smoothness of the SERVO's output at higher frequencies, which
in turn has a subtle (or not-soc-subtle, depending on your attentiveness) effect
on the audible result. We recommend that a rug be placed under or immediately in
front of the SERVO.

Mark the current position of the front of the SERVD on your floor with a
small piece of masking tape. From your collection, choose some recorded material
that has either very coherent depth in it, or very percussive low frequency
information. Choose a 3® second long passage that ‘grabs you’, and listen to it
with the system set up the way it is now, Listen in particular to the guality of
the impact of low freguency transients, to the "focus’ of the instruments that
seesm to come from further back in the spundstage, and tp the general sense of
warmth of the overall socund. Now experiment with moving the 5ERVO back a little
bit from the original position, listening to the same passage after every mave.
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There will be a place where the three above qualities will come together
dramatically. If you have gone more than an inch or sb away from the original
position, you have gone too far, and you might want to choose a different
selection of program material.

To correct for the variations inp the sepsitivities of the various drivers
in the system, you can make minute adjustments to the SERYD level control, using
the same criteria as given above. Be sure to mark your original position before
you start, so that vou can return to it for comparisons.

Some words of caution are in order here. 1f yvou do make adjustments to the
SERVO level control, keep the following in mind:

> We Americans, as a culture, tend to be "bass freaks’ with our scund
systems, so there is going to be a tendency to want to keep ‘cranking it
up’ in order to achieve that indistinct 'sameness’ in bass quality that we
have all grown up with,
> You will find that cortinually increasing the SERVOs loudness above the
proper level actually lessens the perceived bass! Things start to cancel
gach other rather than working together.
> DO NOT use the SERVD level control as a bass tone control. Use your preamps
bass control to compensate for bass-deficient recordings.
¥ The SERVO has a built in “rumble filter’, We have purposely set it at the
extremely low freguency of 4 Hertz., 1f you are:
2} playing a record that is badly warped,
b} playing your system VERY loud,
) boosting the bass with your bass tone control,

then you should consider engaging the rumble filter on your preamp/

receiver if it has one. {therwise, you should leave it off,

> Avaid the use of the LOUDNESS button an your receiver.

TECHNICAL BPECIFICATIODNS

System type Sealed box

Woofer Enclosure Volume 1,25 cu, ft.
System Respnance /7 8 Z1 Hz, Total 8 .5
tow Fregquency Extension -3dB @ 23 H:z

Hoofer

Hipass Crossover
Lopass Crossover
Input Impedance
Polarity

Level Control
Power Amplifier
Size in inches{cm)
Weight in lbs{kg)

8" diameter with 1" peak-to-peak excursion
Passive 1st Order, -34B @ 88 H:

Electronic with cemputer-derived slope

118k Dhms open, 28k Dhms one input shorted
Inverting, for use with ngn-inverting TC-5@s
Continuously variable within a 12dB range
50lid state 78 watts RMS minimum

17.5(44.5)W X 14,.5(36.8)H X 15.875(40.3)D
48(18.25)
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HARRANTY

To the original purchaser, SPICA warranties the SERVD to be free frona
mechanical defects for five(3) years and electronic defects for one(l) year from
the date of purchase, when purchased from an authorized SPICA dealer. Your sales
receipt is your proof of purchase. This warranty excludes damage caused by user
abuse, carelessness, and modifications other than those covered in the owners
manual, SPICA reserves the right to make final determination of warranty
- toverage., SPICA makes no other warranties, either expressed or implied.
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